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 Berlin-based visual artists and � lmmakers Nina Fischer 
and Maroan el Sani have been working together since 
1995. From 2007 to 2010 they have been Associate 
Professors for Film and Media Art at Sapporo City 
University, Japan. Since 2015 Nina Fischer has been 
Professor for Experimental Film and Media Art at 
University of the Arts, Berlin. They have participated 
in numerous international art exhibitions and � lm 
festivals. Their solo show venues include the Tokyo 
Photographic Art Museum and the Stedelijk Museum 
Amsterdam.

Filmography (Selection) Freedom of Movement (2018) 

 Language   German   Producer   Nina Fischer, Maroan 
el Sani   Cinematographer   Ma� hias Biber   Editor   Nina 
Fischer, Maroan el Sani   Animation   Kathrin Hunze  
 Colour Correction   Moritz Hossli   Sound   Bruno Gola, 
Hannes Hoelzl, Jochen Jezussek   Script   Nina Fischer, 
Maroan el Sani   Narrator   Christoph Bach, Bri�  Tully  
 Contact   Nina Fischer, nina� scher@thing.org, 
� scherelsani.net  

 Teils rhetorisch, teils ironisch, teils tiefgründig wird die merk-
würdige, dreihundert Jahre alte Beziehung der Deutschen zu 
ihrer stereotypen Vorstellung von der Urbevölkerung Amerikas 
verhandelt. Dazu gehört auch die Frage, wie die Zuschauenden 
selbst zu diesem ominösen Faszinosum stehen. Als Kulisse und 
Ausgangspunkt einer schwebenden Fahrt durch die Geschichte 
vielfältiger Klischees dient die Ruine der ehemaligen US-Botschaft 
in Ostberlin, in der 1986 eine Ausstellung zum Thema stattfand.
 —  Partly rhetorical, partly ironic and partly profound, the fi lm deals 
with the Germans’ strange, three-hundred-year-old relationship to their 
stereotypical ideas of America’s native population. This includes the ques-
tion of how the audience themselves feel about this ominous object of fasci-
nation. The backdrop and starting point of a fl oating journey through the 
history of various stereotypes are the ruins of the former U.S. embassy in 
East Berlin, where an exhibition on the subject took place in 1986. 
 Borjana Gaković 

AIVA  
 A 

 Veneta Androva 
 Germany   2020  |  13 min ,  Colour 

 Veneta Androva’s artistic work mixes media sources 
with paintings, linked through animation and simu-
lated environments. Born in So� a, Bulgaria, in 1985, she 
obtained a Bachelor’s degree at Humboldt University 
Berlin and graduated in sculpture from the Weißensee 
Academy of Art Berlin. She participated in numerous 
solo and group exhibitions in Europe, South America 
and Israel. In 2019, she was a nominee for the BAZA 
Award for contemporary art, granted by the Institute 
of Contemporary Art So� a.

Filmography (Selection) From My Desert (2019, 
DOK Leipzig), Teacher’s Day (2015) 

 Language   English   Animation Technique   Painting, 
3D Digital   Producer   Veneta Androva   Editor   Veneta 
Androva   Animation   Veneta Androva   Script   Veneta 
Androva   Music   Nadia D’Alò, Benedikt Frey   Narrator  
 Vivienne Pe� i�    Contact   Veneta Androva, 
vandrova@gmail.com, venetaandrova.com  

 AIVA ist Künstlerin, belebt durch Algorithmen. Vor allem aber ist 
sie die ernüchternd beschränkte männliche Tech-Vision davon, 
wie mehr Diversität im Kunstbetrieb aussehen könnte. In ihrer 
Malerei bevorzugt AIVA die Vertikale, man feiert Erfolge. Eine 
„Kunst-Doku“ lässt an ihrem Scha� en teilhaben und nimmt blau-
äugig jedes Klischee mit. Präzise beobachtet, mit reduzierten 
Gesten und zielsicherem Witz refl ektiert Veneta Androva in ihrer 
computeranimierten Zukunftsfi ktion einen Istzustand.
 —  AIVA is an artist, animated by algorithms. But above all she is the 
soberingly limited male tech vision of what more diversity in the arts could 
look like. In her paintings AIVA prefers the vertical, to some acclaim. 
A naive and cliché-ridden “art documentary” lets us participate in her work. 
Precisely observed, with sparse gestures and trenchant wit, Veneta Androva 
refl ects a current status quo in her computer-animated future fi ction.
  André Eckardt 


