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 Giulia A� anasio studied at Zelig School for Docu-
mentary, Television and New Media in Bolzano, Italy, 
and then worked for several years as editor in Turin 
area, for both � lm and television projects. She is a per-
forming singer, vocal trainer and musical researcher 
focused on traditional and polyphonic folk music. In 
2017, she co-founded the project “Terra dei Canti” to 
promote personal development through music. Today 
she teaches holistic voice-work and leads trainings 
of circle singing, using storytelling, voice, sound and 
body-work. “Makarìa” is her directorial debut. 

 Language   Italian   Producer   Dario Ferraro   
Cinematographer   Stefania Bona   Editor   Giulia 
A� anasio, Dario Ferraro   Colour Correction   Manuel 
Peluso   Sound   Fabio Punzi, Davide Balistreri   
Music   Ji� er, Daina Dieva   Contact   Giulia A� anasio, 
giulia� anasio@gmail.com  

 

Enza, Anfang zwanzig, erforscht im Salento als Sängerin und 
Suchende die Rhythmen des Lebens. Sie atmet Musik, sammelt 
alte Volkslieder und verknüpft damit die Menschen, das Heute 
und das Gestern. Verwurzelt im Tarantismus und in der Tradition 
der Heilerinnen nutzt sie das Singen als Mittel gegen die Entfrem-
dung. Ihr Porträt ist ein fi lmisches Vermächtnis, das vor Intensität 
fl irrt. Es macht den schmalen Grat sichtbar, auf dem jene wandeln, 
die sich mit relativer Freiheit nicht zufriedengeben.
 —  Enza, in her early twenties, is a singer and seeker studying the rhythms 
of life in Salento. She breathes music, collects old folksongs and thus con-
nects the people, the present and the past. Rooted in Tarantism and in the 
tradition of the healers she uses singing as a means to fi ght alienation. Her 
portrait is a cinematic legacy vibrating with intensity. It reveals the thin 
line walked by those who refuse to be satisfi ed with relative freedom.
  Luc-Carolin Ziemann 
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 Max Colson 
 UK   2020  |  11 min  ,  Colour and B&W 

 Max Colson, born in 1985, is a London-based � lmmaker 
who uses experimental animation techniques to ex-
plore socio-political issues connected to architecture, 
landscape and London’s built environment. His � lms 
have been screened in a variety of � lm festivals and 
galleries. At DOK Leipzig 2019 his � lmography was the 
subject of the inauguration of the special programme 
format “Animation Perspectives” aimed at showcasing 
emerging animation � lmmakers, alongside the German 
director Brenda Lien.

Filmography (Selection) The Green and Pleasant Land 
(2018, DOK Leipzig) 

 Language   English   Animation Technique   3D Digital  
 Producer   Max Colson   Cinematographer   Max Colson  
 Editor   Max Colson   Animation   Max Colson   Sound   
Tim Kahn   Script   Max Colson, Bill McGrath, Nicky 
Walker   Contact   Max Colson, Max Colson 
Film and Photography, maxdfcolson@gmail.com, 
maxcolson.com/info  

 

Seit 1865 kommt kein Taxifahrer Londons am „Knowledge“ vorbei. 
320 Touren, abrufbar im Kopf – eine jahrelange Lernleistung, ein 
Witz für zukünftige Roboterautos. Ein Cabby aus Fleisch und Blut 
„hat Umgang mit Menschen aus allen Gesellschaftsschichten. Das 
bedeutet weit mehr, als Leute von A nach B zu bringen“, so eine 
Broschüre von Transport for London. Colson zeichnet visuell fas-
zinierend den geistigen Stadtplan seiner Interviewpartner nach – 
mit einer Kartierungstechnologie für Roboterautos.
 —  Since 1865, no cab driver in London has been able to omit “The Knowl-
edge”. It requires the memorisation of 320 routes, an achievement that takes 
years, but has been made into a joke by the robot cars of the future. A fl esh-
and-blood cabby “interacts with people from all walks of life”, according to 
a brochure by Transport for London, and that’s “a lot more than just taking 
people from A to B.” Visually fascinating, Colson traces his interviewees’ 
mind maps of the city using the mapping technology of robot cars.
  André Eckardt 


